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THE CONSTRUCTION OF THAI WOMEN AS OBJECTS OF DESIRE 
IN CONTEMPORARY GERMAN WRITINGS 

Chinda Sriratanasomboon* 
 Abstract 
 One of the most distinguished elements in contemporary German writings about 

Thailand is the representation of Thai women. In this study, it is found that the image of Thai 

female characters in the writings, no matter how real and natural it seems, is systematically 

constructed on the basis of two main frameworks, namely patriarchy and colonial discourse. As 

a result, most of Thai women in German writings are represented as attractive and desirable 

creatures. The aim of this article is to analyze the techniques and strategies used in the process 

of the construction of Thai women as objects of desire for German men. 
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Introduction 
 “Thailand (formerly Siam) has long been a site of fascination for Westerners.” This is the 

first sentence in the introduction of a journal edited by Western academics.1  The sentence is 

not exaggerated, or at least not for German men since 1970:  It can be confirmed by the rapid 

increase of German tourists travelling to Thailand, as well as by a large number of stories about 

Thailand presented through German media.  These developments reflect the interest of German 

people in Thailand as a country in the Far East with image and several elements, i.e. 

geography, weather, cultural diversity, friendliness towards foreigners (especially “farang”), 

lower cost of living, and sex industry, which attract German people to come to visit or to live.  

Specifically for Thailand’s sexual-related image, it is found that in German writings Thailand is 

called by names with sexual implications, such as 'Sodom and Gomorrah', 'der größte Puff der 

Welt' (the biggest brothel of the world), and 'Mekka der Sünde' (Mecca of the Sin). 

 As for causes or reasons for the appellations, it cannot be refused that the following 

social and economic factors in Thailand play a role:  

 1. The patriarchal value that has been dominant in Thai society for a long time is the 

fundamental problem that drives the non-stop expansion of Thai sex industry.  For example, 

there is an attitude that daughters are parents’ possessions and thus are used as a solution for 

family’s financial problems without even a protest from the daughters themselves since they are 

taught to dutifully believe that self-sacrifice is a way to show gratitude towards their parents.      

 2. The economic development that focuses on industry more than on agriculture and 

that centralizes in big cities causes the overflow of upcountry people migrating to big cities and 

consequentially, creates unemployment problem.  The disadvantages of women in the labor 

market, together with their lower education, drive a certain proportion of women into sex 

industry.2 

                                                  
 1 Peter A. Jackson and Nerida M. Cook, editor, Gender & Sexualities in Modern Thailand (Chiang 

Mai: Silkworm Books, 2004), P. 1. 

 2 See Teeranat Kanjanauksorn, " Phanha Saphab Setthakit Lae Sangkomm Thi Mi Phon Krathob Tor 

Kan Kha Ying" (Problems of economic and social conditions which effect woman trafficking) in Ying Chai 

Khab Khan Plian Plang Thang Sangkhom (Women, men and the social transformation), ed. Voravidh 

Charoenloet (Bangkok: Teeranat Kanjanauksorn Foundation, 1999), pp. 38-59. 
 



 3. Thai government policy to promote the sex industry is disguised in a more acceptable 

name of “Service Sector Business”.  The sex industry has been used as an economic strategy 

to create incomes and to bring in foreign currencies that support the Thai economy since it 

stimulates circulation and distribution of an enormous amount of money in the rural part of the 

country.3  

 4. The dominance of capitalism that leads to the spread of consumerism and 

materialism encourages extravagance and values in using objects to gain self-confidence and 

acceptance of other people in society.   

 5. The attitudes of Thai society towards relationship and marriage with Westerners have 

changed.   For upcountry people, relationship or marriage with a male Westerner brings a 

higher standard of living and is a way to appease the desire for materials driven by the 

aforementioned consumerism and materialism.  Finding a “farang” husband is, therefore, a 

solution for poor and underprivileged Thai women.  Moreover, the perceived high value of 

virginity in Thai society makes some Thai women who are disappointed with their marriage or 

who have had prior a sexual relationship with Thai men feel that they “have nothing to lose”, 

and, therefore, are no longer afraid to join in the process of matchmaking with Westerners, e.g. 

through matchmaking agents, friends or relatives, or working in touristic areas to create more 

opportunities to meet a lot of male Westerners, regardless of possible danger and risk.   

 Nevertheless, the image of Thailand presented by German media as the wonderland of 

Western men has not happened without external influences.  In fact the aforementioned socio-

economic factors only make Thailand conducive to the construction of such image.  With careful 

consideration, the image of Thailand, especially that of Thai women who are the key 

components of sex industry and are the desirable targets of German men, is actually the result 

of a system of representation.  In other words, it is a representation that is carefully constructed 

in many conspiratorial ways.     

                                                  
 3 See Peter F. Bell, "Phatiharn Setthakit Thai Thi Sang Bon Lang Lai Khong Phuying" (Thai economic 

miracles that are built on the backs of women.), translated by Suwarat Gypmantasiri, in Phetsaphawa Karn 

Thathai  Rangkai Karn Khonha Tuaton (Gender, the body challenge and the quest for identity) ed. Suchada 

Thaweesit (Bangkok: Women's Studies Center, Faculty of Social Sciences, Chiang Mai University, 2004), pp. 

129-151.   



 This article aims to point out the process of the construction of Thai women as objects of 

desire in contemporary German writings by analyzing German fictions and stories written in the 

period between1970 and 2008.   
Image - Illusion 
 Based on more than 40 writings used as primary information for analysis, it can be 

concluded that most writings are written with an intention to entertain German people, 

especially the male readers who are interested to travel to Thailand.  In almost all writing, Thai 

female characters are always one of the most important components of the story.  Superficially, 

the image of Thai female characters that appears in those writings seems to be in accordance 

with the truth and without any distortion.  However, when analyzing the texts in detail and 

studying Thai female characters with the constructionist approach, it becomes apparent that 

Thai female characters that are alive in German writings represent the image of Thai women that 

has been carefully selected and fixed in specific roles and identities.  Some aspects in the 

profile of Thai female characters, such as age, occupation, social status, appearance, 

personality as well as behavior, are emphasized, whereas some are disguised, suppressed or 

even omitted.   

 From the analysis, it can be concluded that the representation of most Thai women in 

contemporary German writings is constructed on the basis of two main frameworks, namely 

patriarchy and colonial discourse.  Patriarchy is the principle and guideline under the influence 

of male domineering attitudes with structure and social institutes that can be used as means to 

maintain the right of male power over female.  The definition of femininity under patriarchy is 

based on male norms and is defined so as to make it beneficial to men more than to consider 

the real needs of women.  Colonial discourse in this study emphasizes the approach of Said4 

regarding the presentation of the East by the West.  Said suggested that the West does not see 

the East with neutral eyes.  Things that the West presents about the East are not based on truth 

and fact, but on human creation.  To be more precise, the West presents the production of 

                                                  
 4 Edward Said, Orientalism. (London: Routledge & Kegan Paul, 1978) p. 5. 



Western fantasy through the process of construction of oriental representation, using the 

important instruments of colonial discourse, such as binary oppositions and stereotype5. 

 When studying and analyzing the information collected from text, it can be confirmed 

that, based on the two aforementioned frameworks, Thai women are constructed to become 

“objects of desire” of German men through Thai female characters in German writings that are 

created to have appearances and qualifications to physically and emotionally satisfy German 

men and to fulfill what they lack or do not receive from Western women and society.  Moreover, 

Thai female characters are used as means to make German men’s wild fantasies and 

imaginings come true.  Through clever techniques and methods of construction, the desirability 

of Thai women appearing in German writings seems natural as if this is an intrinsic quality of all 

normal Thai women.    Such techniques and methods are analyzed and explained in detail as 

follows:  

Stereotyping of oriental beauty   

  Helmut guessed her age for around 30. She was slight, about 

150 cm tall. Her remarkably high cheek bones characterized her face; her 

nose was big and broad. The long black hair reached her waist. She looked at 

him and smiled. She was really very pretty. 6 

 The above example is only one of so many similar descriptions of appearances of Thai 

women.  The descriptions of Thai women’s appearances, clothes, and gestures during 

interaction are never omitted in German writings about Thailand.  Some qualifications and 

                                                  
5 According to Tajfel (referred in Jonas, 2007:72), stereotyping is a cognitive process which functions 

in 3 steps:  1) Categorizing: the process of finding out similarities and grouping.  2) Generalizing: the process 

of generalizing the make-believe characteristic or nature to all elements in the group.  3) Accentuating: the 

process of exaggerating and stressing the simirarities among elements in the same group and suppressing 

the simirarities among the elements in different groups. 

 

 6 Mang-gon jai, Geschichte um Bargirls in Thailand (Books on Demand GmbH, 2001) p. 15. 



appearances are repeated again and again in so many writings that they become the 

outstanding characteristics of Thai women, e.g. small and delicate figure, almond-shaped eyes, 

flat nose, high cheekbones, white teeth, beautiful smiles, silky straight long black hair, and 

smooth delicate tanned skin.  It is noticeable that they are what Westerners see as unique 

oriental beauty, completely different from the familiar Western beauty.  If, on the contrary, the 

writers present a diversity of appearances of Thai women, the illusion of oriental beauty that the 

writers create and that the German readers expect might be destroyed.  Considering all 

reasons mentioned earlier, we can understand why the representations of Thai women in 

German writings, even though written in different periods of time and by different writers, are so 

similar that it is almost impossible to distinguish any differences.  They are the never ending 

stereotype that has been produced again and again.      

 Apart from that, the oriental aspects of Thai women are also presented by other 

methods.  For example, objects that are associated with the East, such as orchids, sarongs and 

silk, are used as decorations for Thai female characters.  Even though in reality Thailand 

associates Thainess with the aforementioned objects to emphasize exoticism and to respond to 

the expectations of Western tourists with the aim to create attractions and charms that promote 

the country’s service sector business, in German writings the cultural aspects of these objects 

are completely overlooked and are only linked and used in sexual context, e.g. wearing a silk 

sarong before having sexual intercourse7, decorating an orchid on the hair of a stripper8, using 

scene and story related to rice harvest with props like sarong, Pha-Kao-Ma (loincloth), and rice 

sickle to stimulate masochism.  In this way, the sexual acts are performed not only with Thai 

female characters but also with the oriental aspects of the characters.  As a result, the cultural 

values of these oriental symbols are suppressed by being presented as possessions or sexual 

objects for Western men.   

Gaze from different perspectives  

                                                  
 7 Evelyn Offenhäuser,  Woudin: Ein Mann zwischen der Zeiten (Norderstedt: Books on Demand 

GmbH, 2003), p .89. 

 8 Heinrich Peuckmann, Der Sohn der Tänzerin (Bochum: Brockmeyer Verlag, 2008), p.19. 



 In this topic, we study the representation of Thai women through gaze and different 

perspectives. Some kinds of perspectives perform like different angles of camera in filming.  

The perspectives through which the pictures are described or the story is narrated are very 

important and influential in the construction of Thai female identities in German writings.    

 A. Gaze from perspectives of Western men 

     In an article called ‘Visual Pleasure and Narrative Cinema’9 written by Laura Mulvey, 

gaze and male perspectives are mentioned as the results from her research on Hollywood 

movies within the frameworks of feminism and psycho-analysis of Freud and Lacan.  In her 

analysis, Mulvey divides the gaze that happened during movie viewing into three categories, 

i.e. gaze from the filming camera, gaze from film characters, and gaze from audience in the 

cinema.  According to Mulvey, the control of camera angles means the control of gaze is under 

the influence of patriarchy.  As a result, in movies female characters never play the role of 

gazers but tend to be the objects of gaze of male characters.  As for the film audience, no 

matter whether they are male or female, what is presented in the film is created for male 

audience only.  Although films and writings are different kinds of media, the results from 

Mulvey’s study are in line with the representation of Thai women in German writings.  However, 

to study about patriarchy in German writings, it is necessary to additionally consider the 

dimension of relationship between the East and the West.  

 ‘Perspectives of Western men’ cover the major proportion of contemporary German 

writings about Thai women.  To study the representation of Thai women through Western men’s 

perspectives, it is necessary to study both male perspectives and Western perspectives or in 

other words, patriarchy and colonial discourse, at the same time.  What we call ‘perspectives of 

Western men’ not only means that the spectators are male, but also means that with bias they 

consider themselves superior or more powerful and that they desire and want to possess what 

they see as if they have the right to do so.    

 There are many techniques in constructing illusion through perspectives of Western 

men.  For examples, the gazed and the gazer are positioned to stimulate the desirability of the 

                                                  
 9 See Laura Mulvey, “Visual Pleasure and Narrative Cinema”, Screen 16.3 (Autumn 1975): 6-18. 



gazed, or the context and condition are created to show unequal status of the characters in the 

scenes.      

 B. Voyeuristic gaze 

 Voyeuristic gaze is a search for sexual pleasure from peeking at other people doing 

their private activities when they are unaware of being observed.  As Kuhn10 points out, the 

difference between voyeuristic representation and invitational pornographic representation is 

that in the former women are assigned to do some private activities or have private enjoyable 

moments, while in the latter women are assigned to do things that intentionally stimulate sexual 

desire of the spectators with awareness that they are looked at and seem to interact with the 

spectators.  In German writings, Thai women are presented in both ways, independently or 

sometimes by merging both into what can be called a ‘semi-voyeuristic representation’.  The 

voyeuristic and semi-voyeuristic representations not only play with psychological mechanisms 

regarding power of the gazers, but also drive imagination and fantasy. All lead to the 

representation of Thai women as objects of gaze and as sexual objects.  At the same time, they 

effectively construct the desirability of Thai women as clearly shown in the following example:   

He began to slide himself back and forth slightly on his chair, at the 

same time he got angry about his excitement. […] Suddenly she smiled, 

although he believed that she could not see him, it seemed to him that, she 

smiled at him. Actually at him. Or she can see him in spite of these shining 

spotlights? He began to feel uncertain and could notice at the same time how 

he was fascinated by her performance. 

She unhanded the bar again, danced further, stripped off her dress 

and then her bra. Her breasts were plump and firm. Meanwhile she looked 

again in his direction. He felt her glance quite obviously, then she closed her 

eyes for a moment and seemed so self-forgotten, as if she were completely 

immersed in dancing just for herself. It was only about herself and her body. 

                                                  
 10 Referred in Lenore Manderson, “Public Sex Performances in Patpong and Explorations of the 

Edges of Imagination”, The Journal of Sex Research 29, 4 (November, 1992): 460. 



Or, suddenly he thought, she took him with her into her obsession too? Did 

she just close her eyes, so that she could be alone with him in her mind? Only 

with him.11 

 The above description is an example from a novel called Der Sohn der Tänzerin.  It is a 

love story between Götz who was a German soldier and Ning who was a Thai stripper at 

Pattaya.  In the scene, Ning was positioned as the center of attention of a large number of men 

but she could not really see the gazers through the bright spotlight.  As for Götz, he had the 

status of a subject or a gazer.  By sitting in a dark corner at the back, the picture of Ning that he 

saw was a voyeuristic representation.  Although getting possession through gaze is a symbol of 

power, what happened in the scene also shows that  a gazer in the dark can be vulnerable to 

self-control and be defeated by natural drive.   Power with vulnerability is the contradictory 

condition of voyeuristic gazers. As for Ning’s perspective, the scene in front of her was rather 

semi-voyeuristic since she was gazed at and was aware of the presence of gazers but could 

not clearly see them.  Her arousing body movements and dance were arranged as per 

expectations of the gazers.  Whether it is a voyeuristic representation or a semi-voyeuristic 

representation, the results are the loss of self- control of the gazers and the construction of 

atmosphere that drives male fantasy to happen more easily than normal.   The desire of Götz for 

the stripper kindled not only because of her beautiful figure and heated performance, but also 

because of his own imagination and fantasy.  At first the picture of the stripper was voyeuristic 

representation, then it turned into an invitational pornographic representation.  The thought that 

the beautiful stripper gave him intimate smiles, an inviting look, and was especially attracted to 

him was a fantasy of seduction, an element that is usually found in Western writings about the 

East.  This might be because such fantasy can fulfill male sexual desire better than only gaze.  

The above example shows the flow of meanings under the influence of male voyeuristic 

imagination.  

 The aforementioned fantasy of Götz plays another special function: It is an excuse or an 

explanation why Götz crossed the moral threshold that he had held as norms of living and 

                                                  
 

11 Heinrich Peuckmann, Der Sohn der Tänzerin, pp.18-20. 



stepped into the territory of other typical male tourists whom he had looked down upon.  It is an 

explanation that puts the blame on women as the seducers who lure men from their righteous 

way of living. 

 C. Shopping gaze  

 The presentation of Thai women as products that can be bought is neither new nor 

abnormal in German writings.  The following example shows so explicitly that Thai women were 

made into products and were viewed as passive objects completely without power to retaliate 

since the gaze did not happen in person but through media.  Thai women were present only in 

photographs and videos like products in catalogues with points of uniqueness and 

specifications in detail.  Although at present the order or the import of Thai women through 

catalogues by German men is prevalent and is commonly known, when it is in writing, we can in 

addition learn about the thoughts and reactions of German men when gazing at Thai women 

through such ‘promotional materials’.     

Hans Wirbitzkis’ breath sounded like barrel organ musik. Hermann Segler sweated, [
…] He didn't need to feel embarrassed. No one noticed that. The shining colour 
photos, that Martin Schöller spread on the table like playing a card game, attracted 
all the attention of the men. […]  Wolfhardt Paul took a photo in his hand and raised 
it in front of his eyes. An almost Christmas-like atmosphere feeling arose in him. The 
young woman stood in front of a broadleaved exotic plant. […]  12 

 In fact women in the photographs were not nude or provocative, but the men who stared 

at them were so excited and restless to the point of being lecherous.  Considering the scene 

carefully, it is found that the excitement was not derived from what were in the pictures.  What 

heighten the men’s desire and cause the loss of their physical control are the feeling of power, 

the right to choose, the right to possess and the fantasy about what to do with the selected 

women.    The availability of Thai women is made clear in this example as well as in many other 

German writings.  It is an important factor that constructs the image of Thai women as objects of 

desire for German men.    

                                                  
 12 Klaus Peter Wolf, Traumfrau (Hamburg: Galgenberg, 1983), pp. 51-52.   



 The representation of Thai women as objects of gaze in the three methods described 

earlier is a way to construct Thai women as objects of desire through psychological mechanism.  

It is a way to gain a kind of pleasure called scopophilia which, according to Freud, is derived 

from gaze and is a response to sex drive.  Through voyeuristic fantasy, Thai female characters 

in the writings are not only German male characters’ objects of gaze, but are also German 

readers’. Since reading is an activity that is generally done alone and it is difficult for other 

people to clearly know the content of the reading materials or guess the feelings and thoughts 

of the readers, the readers therefore are also in a voyeuristic state.  While reading, the 

satisfaction from voyeuristic gaze can develop to another level, namely narcissistic aspect.  This 

happens when the male readers identify themselves with male characters in the stories and 

together savor the pleasure from gaze and possession.  In this aspect, Thai women become 

objects of sexual stimulation, and the act of gaze becomes a sexual act.      

Comparison between Thai and Western women  

 A characteristic often found in German writings is the direct as well as indirect 

comparison between Thai and German women.  Things that are most often compared are 

outward appearances and other sex-related aspects.  

A. Comparison of outwards appearances  

  Regarding outward appearances, German women are placed directly opposite to Thai 

women.  Similar to that of Thai women, the representation of German women is created by 

stereotyping.  The representations of Thai and German women in the text are both exaggerated 

but the exaggerations go in opposite directions.  Thai women are presented with desirable 

outward appearances, whereas German women in most writings are presented with negative 

features, such as being old and fat, having legs with ugly buckled veins, having hoarse voice 

like men, and having disgusting body odor.  The following example explicitly shows the 

intention to present German women in an unappealing way.        

He thought for awhile which chest and waist size his wife might have. 

Impossible to guess. When did he last see his wife naked? About one year 



ago, as she had slipped in the bath tub and called him for help. Perhaps she 

had no waist at all. She had a barrel-shaped body.13 

 It can be seen that the writer intended to exaggerate the unpleasant appearance of 

German female character.  In most writings, the nakedness of women is normally presented as 

something beautiful and enticing.  However, the nakedness of German female character in this 

writing is used as a mean to emphasize the ugliness that is worse than when the body is 

covered by clothes.  Apart from old age and uninviting appearances, gesture and body 

movements are also explicitly and precisely described in a comical and pitiful way.  When 

placing the images of Thai and German women side by side, the desirability of Thai women is 

even more emphasized and stands out in the eyes of Western men. 
 B. Comparison between sex-related images 

 In German writings, images of either Thai or German women are often compared and 

appraised based on male-centered norms of patriarchy.  The decision whether a qualification of 

a woman is positive or negative depends on benefits and satisfaction men get from it.     

Therefore, it is not surprising that the qualifications most often mentioned and regarded as 

important are those related to sex.    

 Almost all sexual relationships between German men and women are presented 

negatively.  Even in long-termed and happy relationship, its sexual aspect is regarded 

repetitious.    

I love my wife. I believed so, at least, [...]. I slept with my wife only rarely. 

Perhaps we were together for too long.14 

Some writings present the sufferings of German men who are financially and mentally 

suppressed and abused by German wives.   

After seven years of the marriage she told him coldly: �Helmut, from today 

on, I don't want sex anymore, after all you are not potent anymore!“ […] And 

in the bathroom he was caught masturbating by his old lady. She only looked 

                                                  
 13 Klaus Peter Wolf, Traumfrau, p. 53.   

 14 Louis Anschel, Ein Farang schlägt zurück  (Thailand: Bamboo Sinfonia Derek Sharron, 2007), P. 10. 



at him scornfully and shouted at him:  “You dirty swine!”. And his small amount 

of pocket money was not enough for the brothel, and somehow she made him 

mentally impotent already. [...]15  

Even in relationships of lovers, German women play roles of women who sexually take 

advantage of men, or who are distrustful and threaten men’s self-confidence.     

But then, one night the seed of an awful suspicion sprouted in him. It was the 

suspicion that behind her closed eyelids she was projecting all her thought 

onto some supermen. This beast betrayed me while I was with her! [...], 

anyone would notice that she used my body only as a means to an end, [...].16 

 Thai and German women’s attitude towards sex is another difference that is made apparent in 

German writings.  According to some texts, German women consider sexual intercourse as a 

practice of power. 

She knew that there was not any other moment, in which men were more  

amenable and more defenseless than shortly after orgasm. It was a magic 

moment for practicing power. [...]17 

 All of the above examples indicate that in German writings the representation of German 

women in sex-related aspects tends to be negative, especially when being compared with the 

sexual relationship between German men and Thai women.  Sexual acts of German men and 

Thai women usually go in the completely opposite direction.  They are often graphically 

described, and always end with gratifying the pleasure of male characters.   The description of 

feelings after sex, such as ‘have never felt this good’, are prevalent in the texts.  Moreover, Thai 

women’s attitude towards sex is presented to be completely different from German women’s.  

For example, Thai female characters see sexual intercourse as a devotion to respond to and a 

way to please German male characters.  

                                                  
 15 Rolf Bahl,  Schatten im Paradies (Pattaya: ROBA- Verlag, 2004), p. 9. 

16 Klaus Sebastian, Tattoo (Thailand: 2002), pp. 12-14. 

 
17

 D.B. Blettenberg, Farang (Bielefeld: Pendragon, 1988), pp. 122-123. 



 [...] He had done so much for her, and she owned nothing else apart from 

her body, to give him in return for that. If he needed consolation, he should 

receive it.18 

The representation as mentioned above is another construction of the desirability of Thai 

women.  The aforementioned attitude of Thai female characters towards sex, i.e. female bodies 

are for male pleasure, is in line with patriarchy’s desirable qualifications of women.  German 

women are criticized because their behavior and attitude are contradictory to patriarchy.  As 

presented in German writings, German female characters do not care about the desire of their 

male counterparts, use sexual relationship to practice power, are self-centered, and have equal 

or even superior financial status to men.  As a result, they cause in German male characters the 

feelings of insecurity and frustration.   The comparison of Thai and German women in this way 

can create illusion about Thai women and their desirability.  However, no matter how impressive 

or touching the devotion of Thai women is, it implies the suppression and degradation of Thai 

women to their bodies and ability to respond to men’s sexual desire.     

Sanctifying of sexual intercourse with Thai women  

 There is another way to describe sexual intercourse between German male characters 

and Thai female characters that is different from others:  the feelings of a German male 

character after sexual intercourse with a Thai female character are described only concisely.    

[...], it became clear to me that one forgot all the rest of women in the world, 

when one had been once together with a Thai girl. 19 

A serious, almost sacred-sounding tone is used to narrate the outcome of sexual intercourse 

with a Thai woman.   

The German guy let the question be unanswered. His vision was filled with 

wisdom of the century-old Asian knowledge. Now he knew well about the 

fundamental things of life. Words are unnecessary.20 

                                                  
 18 Evelyn Offenhäuser,  Woudin: Ein Mann zwischen der Zeiten, p.187. 
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 Louis Anschel, Ein Farang schlägt zurück , P. 18.  20 D.B. Blettenberg, Farang, p. 193. 



In the above examples, the two German male characters completely changed overnight, after 

getting ‘life essential lessons’ by having sexual intercourse with Thai prostitutes. By profoundly 

describing outcomes and changes that happened in the two male characters after sex without 

details of sexual acts, the writer provokes the unlimited imagination of German readers.  This 

technique is one of the best ways to construct Thai women as objects of desire since this 

construction turns a sexual relationship with Thai women into an illusion, a miracle that can 

deeply change German men at the spiritual level.  By omitting the details of sexual acts, it turns 

normal sexual intercourse into a sacred ritual unknown to the outsiders.  The mystery has even 

more expansive effects when it stimulates the wild imagination of German readers, especially 

German men.  The most impressive aspect of the construction of imagination is that the so-

called unlimited imagination of the readers is in fact guided and controlled towards the intended 

direction by text and context since the beginning.  As Cowie21 mentioned, “Fantasy has, of 

course, never been simply a private affair”.   Revolution of imagination has many forms.  The 

above-mentioned examples show that writings are another form of revolution of imagination.  

Imagination creates desirability since the fundamental desire of human beings is to desire 

things that other people desire.    

Conclusion 
 The process of the construction to create Thai women as objects of desire in 

contemporary German writing is at work in these texts.  It uses ingenious and effective 

techniques, i.e. stereotypes of beautiful and sweet oriental beauty, different ways of gaze to 

arouse lust and generate power of possession, opposite counterparts between Thai and 

German women to create a negative image of German women and desirability of Thai women in 

order to justify German men’s desire and attraction to Thai women, and, last but not least, the 

construction of enchanting sexual mystery of the East.   The construction of Thai women by all 

aforementioned techniques is based on patriarchy and the attempts to create the 

representation of Thai women as part of the east that gives service and responds to the needs 

of German men.   

                                                  
 21 Elizabeth Cowie, Representing the Woman: Cinema and Psychoanalysis (London: Macmillan 

Press, 1997), p. 137. 



Nevertheless, from text analysis in detail, it is found that there are also many kinds of 

relationships between Thai women and German men in German writings that are different from 

the mainstream construction of Thai women as objects of desire.   No matter how effective the 

process of the construction is, it cannot permanently capture the representation of Thai women 

solely as objects of desire.  From this study, we see other flows of relationships that result in 

German male characters’ mistrust of Thai female characters that are presented, contrary to their 

outwards loveliness and desirability, as being dangerous or even frightening.  It is another 

interesting aspect that will be studied and presented in the future. 
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