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SANTI PAKDEEKAM: SASTRA LBAENG: LITERARY TRADITION, DEVELOPMENT AND ITS
RELATIONSHIP WITH KHMER CULTURE. THESIS ADVISOR: KLAIRUNG AMRATISHA, Ph.D.,
THESIS COADVISOR : ASST.PROF. TRISILPA BOONKHACHORN, Ph.D., 629 pp.

This dissertation aims to study the history and development of Sastra Lbaeng as a literary genre by
analyzing its meters, form, content, literary tradition as well as the relation with Khmer culture.

It is found that Sastra Lbaeng is a genre of Khmer literature which provides both entertainment and Buddhist
teaching simultaneously. Composed between the seventeenth and the early twentieth centuries, Sastra Lbaeng was
firstly disseminated through recitation and being used as a kind of textbooks in Buddhist temples. Later, it was edited
and published in book form. Sastra Lbaeng can be classified into two types according to the sources: the one which
derives from Jataka literature and the one from folktales and other sources.

As a literary genre, Sastra Lbaeng consists of some principal characteristics. Firstly, Sastra Lbaeng is
composed in the form of Buddhist literature particularly influenced by Jataka literature. Secondly, its main theme
emphasizes the Law of Karma, the Law of Trilaksna and other Buddhist concepts. Thirdly, three major conflicts found
in the plot are family, social and moral conflicts. Fourthly, dreams, omens and predestination are significant motives
in the story. Fifthly, three main types of characters in Sastra Lbaeng include human, non-human and animal. Lastly,
the account of lamentation when the main character is separated from the loved one is one of the important elements.

Seven meters used in Sastra Lbaeng include the Kakagati, the Bramagiti, the Pamnol, the Bhujangalila, the
Bondolkak, the Bakya 7 (seven syllables) and the Bakya 8 (eight syllables). Literary conventions are employed in
descriptions of the city, forest, animals, and women'’s characters as well as in erotic passages.

The development of Sastra Lbaeng can be divided into four stages: 1) from sermons to Sastra Lbaeng, 2)
the stage of entertainment along with Buddhist teaching, 3) from Jataka stories to romances and 4) from texts for
recitation to texts for reading.

The relationship between Sastra Lbaeng and Khmer culture can be found in traditional dance, mural
paintings, local legends and many kinds of modern medias such as children books, cartoons, films, modern music

and VCD karaoke.
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